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Pashmina corpe't with millefleur Pa't'tern (cle'tail)
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Self Por"trai't, 1997 Chuck Close
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Self Portrait, 1997 (detoil) Chuck Close
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Self Portrait, 1997 (detoil) Chuck Close
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Pieter Bruegel
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Hunters in the Snow (cle'tail) Pieter Bruegel

Ll
s T




Grea't MOS({UG O'P COI"CIOIDCI, Pr‘ager‘ hdu

8




Bai-ra-Irrai




Bai-ra-Irrai

R

assansnss
e~ L,

o

iy ii‘ > : 4
. _....M

e SR LEEREREREEEEE T .

eaTIAR L B 'g\w QI IN AR ‘

s

7

V2 aehd

_ AR 2 g a




The Third of MCIB, 1808 Francisco 6030




Plouins in the Nivernais: Dressins of the Vines Rosa Bonheur
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This Pr‘inciple of desisn arises from repe‘ti‘tion of a
pattern

e a. balance
e b. focal Poin‘t
° c, uni‘ta

e d. rhﬁ‘thm

® e. nhone O'F ‘these answers
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Sometimes artists use this kind of chonsins
Pa‘t‘tern to make a work more live13

° q. ol‘terno'tins po't'tern
e b, focal po't'tern

e c. interval Pa't'tern

e d. repetitive Po‘t‘tern

e e. balanced Pa't'tern



Sometimes artists use this kind of chonsins
Pa‘t‘tern to make a work more live13

o b. focal po't'tern
e c. interval Pa't'tern
o d. repe'ti'tive Po‘t‘tern

e e. balanced Pa't'tern



In Islamic art it is not uncommon to see complex
interlaced . which are desisns

repeoted as units in a po‘t‘tern

° q. or‘obesclues
e b. mihrabs

e c. motif's

e d. cliblos

® e. nhone O'F ‘these answers
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Chuck Close’s Self Portrait of 1997 is made up of

small units that are unrecosnizoble, or

e a. abstract
e b, represen‘to'tional
° c. s‘tglized
e d. realistic

° e, expressionis‘tic



Chuck Close’s Self Portrait of 1997 is made up of

small units that are unrecosnizoble, or

o b. represen‘to'tional
° c. s‘tglized
o d. realistic

° e, expressionis‘tic



Using automatic reactions to appla art mateerials
in such a way as consciousla to dena order can lead
1o in art.

¢ a. structure
e b. balance

° c. unity

e d. randomness

° e, Propor‘tion



Using automatic reactions to appla art mateerials
in such a way as consciousla to dena order can lead
1o in art.

e a, structure
e b. balance

° c. uni‘ta

° e, Propor‘tion



The German-French SCUIPtOf‘ Hans HF‘P uorked on

\ 144

crea‘tins arronsemen‘ts To communicate
the ideas of the Dada movement.

e a. chance

e b. controlled
° c, risid

e d. solid

e e. none of these
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When there are at least two poin‘ts of reference in
an artwork, is Presen‘t.

® a. size

e b. rhg‘thm

° c. Propor'tion
e d. line

e e. focal Poin‘t



When there are at least two poin‘ts of reference in
an artwork, is Presen‘t.

® q. size
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In this 16t Cen‘tura work, the Dutch artist Pieter
Br‘uegel uses rha‘thm to direct the viewer’s
attention through the work.

Trousse d’ un Da

Q.
b. The Third of Moa 1808
T

Nne Blue Room

unters in the Show
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Artichoke Halved
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In this 16t Cen‘tura work, the Dutch artist Pieter
Br‘uegel uses rha‘thm to direct the viewer’s
attention through the work.

e a. Irousse d’ un Da

e b. The Third of Moa 1808
e c. The Blue Room

e e. Artichoke Halved



This is a way in which artists divide visual space
into different kinds of sections to achieve

different rhg‘thmic effects

e a. randomness

e b. unity

® c. contrast

e d. linear Perspective rha‘thm

° e, rhg‘thmic desisn structure



This is a way in which artists divide visual space
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* a. randomness
o b, uni‘ta
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e d. linear Perspective rha‘thm



